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E_$_ OI'*'II?_I'% ASEAN HALL
JEONJU ASEAN HALL The ASEAN Hallle s mulipuroose space

offering a variety of programs, including
exhibitions, lectures, and hands-on cultural

activities, to promote mutual understanding
and exchange between ASEAN and Korea.

FF ofM|et= JEONJU ASEAN HALL

M OfM|OFE(20261H)2 M2 OfMIQHE Following the Seoul ASEAN Hall (2009) and
(20099) 1} &|Z= OFA|OFE (20224)0]| 0[0] the Jeju ASEAN Hall (2022), the Jeonju ASEAN

Hall is a permanent exhibition space that
celebrates the rich diversity of cultures, arts,
and traditions across all 11 ASEAN Member
States.

I HMAISZH2 2, ofMIeh 1= 2

HMES stxfzlolA

o=

FMIQHMIE], M S EHRIX| E, *The Jeonju ASEAN Hall is jointly operated by the
o &L c ASEAN-Korea Centre, Jeonbuk Special Self-Governing
Province, and Jeonju City.

e ERE ASEAN LIBRARY

OfM[Qt 2to|E2{2|= XM Z OfM|2HE LHol| ofEl Located within the Jeonju ASEAN Hall, the
ASEAN Library houses books on ASEAN
Member States, ASEAN-Korea relations, and
its culture and tourism. The collection is
available for on-site reading.
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Hands split bamboo, tan buffalo hide, and
draw fine fibres from lotus stems. Across
Southeast Asia, generations of knowledge
have gathered at the fingertips of makers.
What they create bears the traces of different
landscapes and ways of life. This exhibition
begins with those hands. Skills learned over
a lifetime pass from one person to another.
Knowing what to harvest and when, how to
dry it, and how to dye and prepare it moves
from master to apprentice, from parent to
child. A finished object holds more time than
its visible form reveals. Material, climate,
and long-established ways of living all shape
what it becomes.

A carved wooden mask is one such object.
Its role begins when it meets a human face.
When worn, it becomes a figure from myth;
when the performance ends, it returns to an
object. Memories of home are stitched into
cloth, while instruments once made for ritual
find new settings as they move between
people and places. Techniques also adapt to
changing environments and uses. A basket
once woven from natural rattan may adopt
new materials while keeping its familiar
structure and weave. Tradition does not remain
fixed. Understanding natural materials, using
them with care, and passing skills to the next
generation also connect these practices to
ideas of sustainability today.

ASEAN: Where Hands Bridge Time approaches
the craft and performance cultures of the
ASEAN region through four themes: mask and
body, nature and form, material and sound,
light and shadow. Objects made and used in
ritual and daily life carry the histories, cultures,
and experiences of their communities. Rather
than looking only at finished works, the
exhibition considers the time held within them,
the hands that continue to make and animate
them, and the knowledge carried through

each process. Rooted in the histories and
identities of the ASEAN region, these works
bring inherited traditions into the present and
connect them to the future.
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Barong Mask,
Indonesia
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Morion Mask: Claudia,
Philippines
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Fut Hok Lion Dance Mask,

Singapore
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WEARING

MASKS:

MYTH AND HISTORY
BORROW BODIES

A mask is more than something that covers
the face. For a moment, it allows a human
body to become another being. Materials

and methods vary from place to place: wood
may be carved, painted, and gilded, while
bamboo frames may be built up with layers

of paper. Yet the purpose of a mask becomes
clearest not when it is finished, but when it
meets a face and body. Gods and heroes from
Thailand, spirits and witches from Bali, biblical
figures from the Philippines, and the lion of
Singapore's lion dance take form through the
performers who wear them.

Behind a mask, the performer gives up facial
expression and instead speaks through
gesture, breath, gaze, and movement. Wide
eyes, protruding fangs, facial colours, crowns,
moving jaws, and fur are not simply decoration.
They form a visual language that conveys
character, power, and status. Sometimes two
performers move together inside a single lion
body; some masks, after ritual consecration,
are regarded as sacred objects with spiritual
power. Mask, body, and movement come
together to complete a single presence.

Each time myth and history pass through the
human body, they unfold again in the present.
A mask does more than preserve an old story.
When the maker's hands meet the body that
wears and moves it, the past becomes a scene
of the present.
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Hmong Embroidery
Story Cloth, Lao PDR
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Pink-Magenta Ikat Stripe
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Green Pattern Takiding,
Brunei Darussalam

1> o
rol o
ulo T
=

o
i)
R
ro
in)

Ated2 Alztel &5 R0 &foll et HElE
P&Lict o2 E7|o|A Eoth Jterigt MR =
0| E| 1, HALE Mo = mpo|ny, BHERY CHLE R =
MZ 940§ THEFGH HEFLL| 7} ElLICE OFM|2F 22|
20t Mg =3ofl= XFHoilM 2 Azl WEe
Olstist Ctel2 2% X|Alo] B A&LICt

FAS o{= Al-l| AFL, of A 2FsH 2=
BEE=X= X|A2| 7| o} AlM, MEHHIA] £0i|l M
ols{2 Zzteluct. Aof uidnt miels Eals 2=
1HFoM EhS Ttes Al M2 AN 22|10
0|0 20|= 7|, s+H2 HtsEHoZ M 7|YHE
M7= AeME 22 MEE &8 HAl= Lol
et M2 oHE 2E5S Sfduch melat Zfoll=
SSH2| 7|92t xtA S HI2tEE LA, 4f0llM
SHE Xsl|7} 7|1=5=(0] AELEL

2ME 2E0E S A2 1 Ao o2
apgiLch gelo| &2 ME o E, ZE, YE S
atulod T MEof Sh= WS Fofzh| ok X =0
it olshiet 231 Set HXE 7|&0| Helsh=
S0t ehtHAM S0l A MER BES

S O-LICE O[2{3t HH2 AUS 2251720}
1 MEE olslist 22 &&5t= X&7tsE
S0i[2| Ef =2} SOt &L

WEARING CLOTHES:
EVERY THREAD
COMLES FROM
NATURE

Nature takes on forms for daily life through
human hands. Fine fibres drawn from lotus
stems become thread, cotton is woven into
cloth, and rattan and bamboo are intertwined
into strong baskets. Across Southeast Asia,
textiles and everyday objects hold generations
of knowledge about understanding and
working with materials from nature.

Knowing what to harvest in each season

and how to prepare it comes from close
experience of local climates, plants, and ways
of life. Patterns may emerge by changing the
arrangement and structure of threads during
weaving, by layering, cutting, and joining cloth,
or through countless stitches that record
scenes and memories. The same material can
take on very different forms depending on
how it passes through the hand. Weaves and
patterns carry memories of community, ways
of seeing nature, and knowledge gathered
through everyday life.

The process is as important as the finished
form. Makers read the grain, strength, and
colour of a material and find methods suited
to its character. As long-held skills meet
changing environments, craft continues

to take on new forms. This approach-
understanding natural materials and using
them for a long time rather than simply
consuming them—also connects with ideas of
sustainable craft today.
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RESONATING

IN THE HEART:
SOUND IS

THE LIGHTEST ART

An instrument takes shape in order to make
sound. Bamboo pipes of different lengths
produce different notes, while a single string
can create a wide range of tones through

the smallest movement. Circular rows of
bronze gongs, carved wooden resonators,
and chambers made from coconut shell and
hide show how instruments across Southeast
Asia have developed structures suited to the
qualities of their materials.

A good sound depends on careful decisions
about material. How much to carve away, how
tightly to pull, and how strongly to fasten each
part can change the voice of an instrument. A
maker considers not only its visible form but
also the sound that will emerge from within.
Each object holds generations of technical
knowledge and experience of listening.

An instrument finally comes alive when it
meets the performer's body.

Hands strike, pluck, and draw bows across
strings; breath is blown in and drawn out.
These movements set objects into vibration.
The sound fills the space and returns to the
ears and bodies of listeners. When a maker's
structure meets a performer's breath and
movement, craft becomes an art experienced
through sound and the body.
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Phra Ram and Hanuman,
Thailand
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DANCING

UNDER THE LIGHT:
SHADOW IS

THE WRITING OF
LIGHT

Light changes the way things appear. Thinly
worked hide becomes a figure on a screen,
while puppets and shifting reflections on
water create a scene together. Shell and glass
transmit or reflect light in different ways.

The same object can appear entirely different
depending on the direction and distance of
the light, and on how it passes through or
bounces from a surface.

Shadow theatre across the ASEAN region
has long turned these qualities of light into
a language for storytelling. Finely pierced
and carved leather puppets move across
the screen as gods and heroes, humans and
animals. At times, the performer's own body
overlaps with the shadow and becomes part
of the scene. In water puppetry, ripples and
reflections join the movements of carved
figures, blurring the boundary between the
physical object and its image.

Light transforms more than shadows. Each
material responds differently, revealing new
colours, outlines, depths, and movements.

An object made by hand takes on another
presence in light and becomes part of a story
through performance. Light does more than
reveal form: each time, it writes the old stories
of Southeast Asia anew.
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ASEAN-KOREA CENTRE
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ASEAN-KOREA CENTRE

The ASEAN-Korea Centre (AKC) is an
international organization dedicated to
promoting economic and socio-cultural
cooperation between the Republic of Korea
and the ASEAN Member States. Established
on the 13th of March 2009, the Centre
works to enhance mutual understanding
and cooperation by accelerating trade and
investment, invigorating tourism,

and fostering cultural and people-to-people
exchanges. It contributes to building a
lasting and genuine partnership between
Korea and ASEAN.
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ASEAN:
Association of Southeast Asian Nations

ASEAN is a regional organization in Southeast
Asia established on 8 August 1967 through
the Bangkok Declaration. It was founded

to promote peace and stability among its
Member States and to advance cooperation
across the economic, social, and cultural
spheres. Today, ASEAN is recognized as one
of the most dynamic regional communities in
the world. The ASEAN Secretariat is based in
Jakarta, Indonesia.
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Background of Establishment

ASEAN was established in response to the
growing need for regional cooperation and
collective action amid the rapidly changing
geopolitical environment in Southeast Asia.
In 1967, Indonesia, Thailand, Malaysia,

the Philippines, and Singapore adopted the
ASEAN Declaration at a meeting of their
Foreign Ministers. Since then, ASEAN has
expanded its membership and evolved into
the present community of 11 Member States.
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Member States

Brunei Darussalam, Cambodia, Indonesia,
Lao PDR, Malaysia, Myanmar, the Philippines,
Singapore, Thailand, Timor-Leste

and Viet Nam
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Hours
Closed
Admission
Location

Mon-Sat 09:00-18:00

Sundays and national holidays

Free

Jeonju Asean Hall, 1¢t Floor, Yeollim-dong,
Korea Traditional Culture Center

(About an 11-minute walk from Jeonju Hanok Village)




